RAD at 90 - Volume 2
author RAD_FC published 14 Nov, 2010 last updated 10 Mar, 2011

ROYAL ACADEMY OF

DANCE

ROYAL ACADEMY OF

DLN@=

KEEP CALM

ND

A
BALLET ON

THe RAD a1 90




PATRON: HER MAJESTY QUEEN ELIZABETH 11

©® Every effort has been made to trace copyright

holders and gain permission for use of images
within this e- book. We would be grateful for
any information concerning copyright and will
withdraw images immediately on copyright
holder's request.

Volume 2 (46—90 Days)

This year, the Royal Academy of
Dance celebrates its 90th
anniversary. To mark this occasion,
from 1 October 2010, and every day
for the 90 days, a new article,
image or interview will populate
this e— book recalling the most
important milestones in the history
of the Academy.

Photographs and other archived
material from the RAD's Philip
Richardson Library will be published
in many cases for the first time.

Join us in our celebration!
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Reflections by... Andrew McBirnie

As someone who is, as I write this,
about to complete my first year as
an employee of the Academy, I read
'RAD at 90' e- book with

e
particular interest, as it gave a
fascir

ing flavour of the history,

heri tajo and culture of this unique

isation — somet! hing which I am

Stlll very much assimilating. What
was particularly interesting and
surprising — to me, as Director of
Examinations, was how much of the

description of the 'Children’s

Examlnatlcns' contained in the
'Operatic Association Gazette' of
November 1930 could be applied to
RAD examinations today

highlighting the point I made in my
article for last year's Annual
Review that the Graded Examination
model has remained a consistently
viable, useful and successful method
for the assessment of the performing
arts for many decades.

Director ¢

drew McBi
of
Examinations

rni

e

’
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Reflectionsby... LynnWallis

"Over the decades the world has
seen a multiplicity of changes as
has the Royal Academy of Dance in
its ninety—- years history. The
opening up of boundaries and
channels of communication has giwven
opportunities for everyone, no
matter how widespread, to engage in
our glorious art form. This has
been the past and is where the
future lies - to be motivated and
stimulated, to study and achieve

but above all to dance and enjoy."_

Lynn Wallis, Artistic Director

Lynn Wallis, Artistic Director, RAD.

Photo:

Brian Slater
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Reflections by... Luke Rittner

As the end of the year, and the end of
the e- book are approaching, the RAD
directors would like to share with you
their vision for the future.

"T believe the Academy has become a
much more outward looking organisation
in the last ten years. It has also
become less "anglocentric" and much
more willing to embrace change.
Financially the Academy is more secure
now than it has been for a long time.

All this means the RAD has a real !
possibility of attaining one of our J
most cherished long term objectives ¥
namely to become the preferred a
professional body for dance teachers '“ l
all over the world." :

Luke Rittner, Chief Executive of the RAD.

Luke Rittner - Chief Executive Pha o Pk,

Al




FOUNDATIONS FOR THE

Be Moved By Intermediate Foundation and Intermediate

. lead your students into the future.

Dates, Times & Venues Launch Cost & Booking Deadline

Full Members price:£100
Non-Members price: £125

Closing date: Friday 19 November
2010

Date: Tuesday 4 January 2011
Registration: 13.30
Event: 14.00-20.00

Venue: To book,

The Mermaid Con 3 the book

and Events Centre i

Puddie Dock
k All event information is

www.rad.org.uk and all en

be made through

www.the-mermald.co uk
Nearest under, stations are ) Drad ovgu&
2 and St Pauls or +44 (00207 326 8051

Accommodation

Jurys Inn, Rates: standard room, single £100.00,

double £106.00 (includi

You can also guarantee a As
room for only £20 supplement.
Rates: standard room, single £115.00,
double £122.00 (including breakdast).

Chelse
109 -113 Queen's Gate
London SW7 5LP

Jurys Inn,

Islington
60 gﬂtoﬂvi"c Road
London N1 9LA

Strathmore Hotel
South Kensingeon
41 Queens Gate
Londan SWIP SNB
Rochester Hotel
Westminster
69Vincent Square
London SWIP 2PA

Standard Single/Double/Twin rooms and
Executive rooms are avalable.

Rates: from £75.00 (rates are per room
per night and excluding VAT at 20% The
rates are cksive of continental buffet
breakfast)

Rey¥ Acsde vy of Dire

The Foundations for the Future members' event on Tuesday 4 January 2011 sees
the launch of the NEW Intermediate Foundation & Intermediate Syliabi.,

{ y The NEW Intermediate Foundation & Intermediate syllabi have been devised to
challenge and inspire students technically, artistically, musically and creatively and
) help them to become 'thinking dancers’. Alongside a strong technical base, students
will develop a greater sense of theatre, movement dynamics and musical interpretation.

Don't miss out on this opportunity to watch the unveiling of the new syllabi in a
L theatrical setting: experience a coaching session and deeng

op your knowledge to

Teachers' Courses

Intermedate Foundation:

;*E.,'cl,c'nmu § & Thursday 6 January
I

Intermedate: Thursday 6 January &

Friday 7 january 2011

Royal Academy of Dance

36 Battersea Square

London, SW 11 3RA

www.rad.org.uk

Nearest Saations are Clapham

8 Junction and Victoria, served by the

170 bus route in both directions
(the bus stops directly outside the
Academny and it is announced as
“Battersea High Street”)

To bock, piease contace the Jurys lan
reservation line on
"Reys Acxdemy of e and e
2 W
rate above. (Al
rates are susea o availability and
exclusive of VAT),

To book, please contact

Clare Marie Thomas,

Acting Marketing Manager,
cthomas(@rad.orlcuk or

+44 (0)20°7326 8051 for a hote!
booking form

FUTURE LAUNCH 201 |

Pre-order to receive the early bird discount

Core Product Range:

The core preduct range for
Intermedate Foundation and
Intermediate Syllabi includes:

* Printed Book: set exercises and
varfations including Benesh
Movement Notation, £19.99

+ DVD*: sex exercises and
variadons, £17.99

* CD*:set exercses and variations
with additional music
resource for class, £12.99

Printed Music Book: set exercises
and variations with additional
music resource for class, £12.99

wgvrmeed ' Frgiard & Wakks No3 12826

How to Pre-order

To pre-order the core product range
and benefit from an earfy-bird discount,
visit www.radenterprises,co.uk

T vey.compre:e the order
closed in the introduction to
the new Intermediate Foundaticn and
Examination Syllabi booidet distribuzed
with issue 2 (2010) of dance gazette
We will dispatch your order within
the first two weeks of January or you
can collect your order at the
Foundations for the Future kaunch on
Tuesday 4 January 2011

The sytlabé may also be ordered from
Academy offices in Australia, Canada
nd, South Africa and United
States using the sales order form.**

The recommended retail price of the
core product range outlined is
£63.96. By pre-ordering your copy by
Ist December 2010 you will benefic
from an early-bird discount
getting each set for just £50 or both
sets for €90

(Al members purchasing after the

Ist December 2010 or purchasing an
ncomplete set will be entided w 10%
discount)

Don't miss out on the cppartunity to
be one of the first to own a copy of
the core product range containing al
the essential components you wi
need to facilitate your teaching.

‘Alongside a strong technical base, students will develop a greater sense of theatre, movement dynamics and musica

interpretation’.

N

.

W

—

Lynn Wallis, Artistic Director

4
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On Saturday 3 January 2009, the
Royal Academy of Dance welcomed
over 500 delegates to its
Members' Conference to take part
n the launch of the RAD Pre-
rimary in Dance and Primary in

'

11

Dance syllabi and the Academy's
new Solo Seal Award.

Photos: Mark Lees
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La 2003,
the Academy
launched
the Pre-—
School
Dance
Curriculum

DANCE
TO YOUR
OWN
TUNE

PRE-SCHOOL
DANCE
CURRICULUM
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Stepn into Dance

In 2006 The Jack Petchey Foundation
approached the Royal Academy of Dance
with the idea of making dance more
accessible to young people by bringing
it into secondary schools throughout
London. Step into Dance was born, a
fully inclusive community dance project
led by the RAD, which provides dance
education to secondary schools across
17 London boroughs. It is the only
programme of its kind in the UK and
would simply not exist if it was not
for the generosity and belief of Jack
Petchey OBE. His conviction that dance
could be used as a tool to empower
young people has certainly paid off:

“Dance helps young people to focus
their energy, express themselves, keep
fit, learn team work and develop an
interest that occupies their spare
time. Many young people just aren't
encouraged to give it a go, especially

q

young men and people with
disabilities. I want to support
young people and help them develop
new interests in their lives, that
is why The Jack Petchey Foundation
has supported the Step into Dance
programme. For me it has been a
pleasure to support. I see the
pride and joy on young people's
faces when they have worked
together to entertain an audience -
they can go home happy, they know
what it feels like to work hard and
achieve something and they will

trmmt A e armA A M WA -~

You Tube

= 00:00 / : [T R

Step Live! 2010
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The Chairman retires

Roger Harrison, Chairman of the
Royal Academy of Dance for 13
years retired in 2006 (1993
2006), leaving his place to the
current Chairman Kerry Rubie.

r

~

Kerry Rubie (current Chairman), Ivor Guest
(ex Charman) and Roger Harrison (previcus
Chairman) at the celebrations of Ivor
Gurst's 90 years birthday.

Photo: Mark Lees



Day 78

Radacadabra

In 2002, the RAD's children website
was launched with the name of
Radacadabra. Polly and
Jasmine, two of
. ; Radacadabra's
Children can play and learn about characters

dance through Radacadabra's
characters to whom they can ask
questions and receive responses.

There are current plans to further
develop the website in 2011.




In October 2002, the RAD held the first
major conference on Sir Kenneth MacMillan.
Robin Stringer reflects on the man revealed
by the conference to be not just brilliant and
controversial but above all, deeply human.

MacMillan
revealed

Day 77

vhat would Kenneth MacMillan have macde
of the exploration of has life's work at the
Rupal Academy of Dance in October?
A reticent, private man, he might not have
shed academics and critics poring over the
nutiac of his life at this the first conference
{its kind since his sudden and dramatic death
n years ago backstage at the Royal Opera
puse during » perfoemance of Muerl

might have heen embarrassed by the
rogoent acknomdedgement of his genites
vt surely, doep down, be would have enjoyed

appeesiation.

aly combd bave coped with a lithe
aring his lifetime even though be was
henoured with a knighthood. Not anly was his
work ofien rubbished by the critics bat be was
o variously accused of wrecking The Royal
allet, which had been entrusted 1o his cha:
J bringing ballct as 2 whole into disrepate
would have been delighted 10 have been
ck with old friends like his contemporary
Preter Wright, with whom he woeked s0
vell: composers like Hran Flias with whom he
ated The fi it even critics who were
w0 friends like Clement Crisp and Edward
horpe. Most of all, aside from his widow,
Iicborah, and his daughter, Charbotte, he
would have loved 10 be re-united with his
dancers om whom be created over 60 works
s 10 that creative

od on whaose contribut

wess he depended

So many came, among them Dame Antoinetie
Sabley, Sir Anthomy Dowell, Lynn Seymour,
Darcey Busscll, Birgit Keil, Wayne Eagling
Donald Macleary, k
, David Wall, Irek Mukhamedoy and
acting

fler Jackson, Le
Coll

Monica Mason, whase accession t
ectonship of The Royal Hallet on the
Ross Stretton was greeted by

end conference not merely to reminisce
and to throw fight on MacMillan and his
works, but, in some instances,
knowke the new gene

damcers. It was these sessions, played ou "
mers. B was these se RIS comse up for aiz. After it, 1 felt the ast thing |

im fromt of the awudience, which proved the wanted 1o do was an arabesque, s0 | reel hack

most memorable Absolutely book as if she has drained you dry

Watching Sibley and Dowdll, the original Vampire wornan

Manom and her student lover Des Grieux
coach their young successors, Alina Ce

and Ivan Putrov, was strangdly exhilarating
As Sibley and Dowell drew on their memories
dating back some 30 years, it scemed that the
whole intimate process of creation was being
re-cnacted in fromt of the andience's eyes. "It

The tutorials got pasitively dangerous whes

taking Marna G
Edward Watsan through

wis 30 movieg,” observed Deborah MacMillan

later. “You get 2 generosity of spirit Lynn Seymour

you do not get atywhere clse” It was funny, alcony pas de
and exciting t00. Dowell took Putrov through deux in Romeo and Julier. | don't ou to

dream.” she warned
h MacMillan

thing

the movements before and after the famous be a romantic writer's wet

13-count kiss between the lovers in the them. "One thing about Ken

bedroom scene. “It bolds the Guinness Book aracters is that there was n

econds record for the bongest kiss in ballet, ut them, He wanted b

e explained to his protége, “Some couples through fhat to the real pe Soit

kearzi and
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evealing
MacMillan

ROYAL ACADEMY OF

DANCE

Conference Cont

CONFERENCE PRESENTATIONS

SATURDAY 12 OCTOBER 2002
Introduction and Overview
es Revealing MacMillar

MacMillan - the Man and the Works

Classical and Expressionist — sponsored by Mrs Patricia Hagan

bert Penman: MacMillan Ma: Manter and Anti-Mafter in

Expressionism

MacMillan and Partnering
The David Cohen Chantable Trust

$ and Agility: MacMi
Masterclass on Manon with Sir Anthon
Antoun

7's Bedroom Scenes

owell, Dame

1 dancers from The Royal Ballet

bley ar

nist: Philip Gamer

Form and Content - sponsored by Mr Thomas Lynch

Jennifer Jackson: Prod A Sea of Troubles

locking at MacMillan’s work fram the

Panel Discussion chaired by Jann Parry: Controversial themes in
MacMillan's woek - with Clement Crisp, Jennifer Jackson

1 MacMillar

MacMillan’s Musicality - sponsored by

Ilanr and his use of music

with particula: s using specially

commissioned r

Pansl Discussion with Barry

Wordsworth, Brian E

Jackson

% on N of the Earth with Monic

Macles from The

Ballet
Fianist: Philip Ga

SUNDAY 13 OCTO 2
MacMillan and The Royal Ballet - sponsored by
Mo Ricki Gail Conwary

Conne: MacMitlan and M,
Aeaneth MacMillan and Niny

the Relationship batween

je Valois

stair A\shton acMillan
P te N conver n with Beth Genne and Alastair
aulay

MacMillan and Dancers - sponsored by
table Trust

erildinge Morris: Caflaborative Strands < A Discussion of the

an of Certain Dancers o Kenneth MacMillan’s Dance

e out and the outside in

n chaired by Edward Thoepe with

Eapling, Birgit Keil, rek Mukham

Preservation - sponsored by The Linbury Trust

nl Kenneth MacMiilan and The Benesh Instinute

C.W k: MacMitlan and his design
wpilation of The Rayal Ballet's archive

ms Kenneth

Juced by Lady Anya Sainsbury and

ViacMillan works: Fdmée Wood F

intro

sartside. Featured work includes Danses

House of Birds, Le Baiser de [a fide, The

tiory, Irmages of Love, and Triad

Looking Ahead ~ sponsored b

Mr & Mrs Benjamin Wrey

terclass on f Juliet with Lynn Seymou
Wotate th dancess from The Rayal Ballet
I Henry Roche
Discur chaired by Susan Crow: The Future of

quie Hollander
ueline Smith-Autard, Lynn
wir, Sarah C. Woodcock

Vork « with Deborah MacMillan, |

Gibbon, )

CONFERENCE WORKSHOPS

SATURDAY 12 OCTOBER 2002

e work from

workshop on e

foria

« and university students led by Diana Curry

[ . workshop on Song of the Earth for invited

weers led by Donald Macleary

SUNDAY 13 OCTOBER 2002

u female solo

Day repertoire workshop on om

Voca

Reguiem for onal students
Choreog
GCSE and GCE A Level dance teac

w Jacqueline Smith-Autard

er
Winre

el students led

phic analysis workshe

s for

Viewings of The Royal Ballet's archive video compilation

workshop p

icipants and observers

AIf programme details comect at time of going & gres

For conference papers, please contact
the Royal Academy of [
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2001: Strategicreviewof the
Faculty of Education

In 2001, the Faculty of Education
started to offer three new awards:
BS (Hons) Dance Education,
Diploma: Dance Education, and
Certificate in the Teaching of
Dance, validated, at the time, by
the University of Durham.

Today, the Royal Academy of Dance
is an Accredited Institution of
the University of Surrey with the
authority to approve new and
modify existing programmes leading
to the award of degrees, diplomas
and certificates. The University,
as the awarding institution,
retains ultimate responsibility
for the quality and standards of
awards.

ity ol education
ww.rad org.uk

MOVING FORWARD ON STRATEGIC
REVIEW RECOMMENDATIONS

for a Global Market
Recommendations  from  the
Strategic Review have led the
Faculty 1o reconsicier toacher edu-
<ation, teacher regstration, con-
tinuing professional development
for teachers, and franchising
schools. We have chosen 10 start
by focusing on the first of these
and have revewed our teacher
education curicuium and qualifi-
catons. In so dong, we have
been mindful of several issues.
the need 1o maintan and
enhance the quality of our
programmes of study. to broaden
our subject 10 provide opportuni-
ties 10 teach in both mantained
and non-maintained sectors of
education, 10 erswre that our
work is relevant 10 our nterna-
tional membership, and to obtain
public recognition for our
quaidications.

The outcome of thes review &
that from September 2001, sub-
joct 1o vahidation by the Uneversity
of Durham, we shal offer three
new awards: BA (Hons) Dance
Education; Diploma: Dance
Educaton: and Certificate in the
Teaching of Dance. Successful
completion of the Cestificate wil
lead to RAD Teacher Regstration
Each award is characterised by &
broadening of the subject mattes
10 accommodate a range of
dance genres and styles, provi-
won of sound educational theory
and practice induding substantial
periods of practical teachng, sup
porting studies which range from
safe practice to enlghtensd use
of music, and the opportuniy 10
plan for & freelance carser and to
manage a business.

The programmes are modu-
lar, may be taken full- o parn-
tme, and are predommnantly dis-
tance learning with some shon
Course of seminar attendance.
They wil allow mermbers 10 ¢on-
tinue working whilst upgrading
their qualfications. These new
programmes will replace, n the
fiest instance, the BPhl (Hons)
Bailet and Contextual Studies,
and the Dipioma and BA (Hons)
Classical Ballet Teaching. in the
long term it is bkely that they will
embrace the cument Teaching
Diploma and Teaching Certificate,

of Education at the Royal Academy
of Dance. Photo: Sasha Gusov

both of whh are due 10 be
replaced

As can be seen m the centre
pages and also in "My Dance’ on
p21 of ths issue of damce
gazette, the Faculty recrusts nter-
nationally Answering the needs
of that international market &5 of
crucial importance to us. 0 the
futuee we hope to offer Academy
qualficators in  several lan
guages with programmes of
study relevant 10 the culture
in which teachers work. With
this in mnd we have funded a
small research project led by
Krystel Hountchégnon, the
Faculty’s International Develop-
ment Officer, and are exploring
potential knks with universites in
Europe, New Zealand and South
Amenca

Ballet remains central to each
of our programmes, exsting now
alongside the possibity of study-
ng other dance genres and styles
in & wordd whese, 1o make a liv-
Ing, teachers need 10 be muiti-
skilled. We Debeve that these new
peogrammes will provice sound
quatfications, relevant to the
twenty-first century in our global
marketplace Joan White
» ENROLLING NOW
o find out more, contact:
Academic Registrar,

Faculty of Education,
o-mail: smcleod@rad.org.uk

NEW VENTURE
FOR DEGREE
STUDENTS

During October and Novemnber
2000, theee final-year students
from the BA (Mons) Art and
Teaching of Ballet taught at
Stratford School, east London, as
part of Fomst Gate 2000, the
schools miflenmium  project
Victoria Mansfield, Suzi Dack and
Gwen Hallam explored choreo-
graphic ideas in mixed-abuty
dasses with some 35 pupils who
were more used to street dance
and bhangra than moden dance
and ballet. The exercise showed
that the students could transfer
themes and ideas leamt dunng
thew course and that they could
also teach genres other than bal-
let. Thss was the fiest time that
students from this degree had
taught in a state school whilst stll
In traning and both the Stratford
pupils and the Academy students
leamt from the experience.

The Faculty of Education is
keen 10 encourage similar extra-
curricular projects which can
add value 1o students’ leaming
expenence

STUDENTS
AT THE ROYAL
OPERA HOUSE

Ten students from the BA (Hons)
Art and Teaching of Ballet per-
formed in First Nights ar the
Garden in the Linbury Theatre at
the Royal Opera House. The
event, to commemorate the
reopening of the Royal Opera
House, celebrated some of the
first reghts seen at the House
since the 1730s. Academy stu-
dents performed Dances by
George Fredenc Handel, choreo-
graphed and rehearsed by Ncola
Gaines. ‘Balietto afa breve” from
Asiodante (8 January 1735) and
‘Saraband’ and "Minuet’ from
Alcing (16 Apnl 1735) were creat-
ed using steps and patterrs of
seventeenth- and eighteenth-
century darces m the style of
the French Baroque Noble dances
which flourished at the count of
Louts XV,
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2000: The Academy changes name

On the 13 December 2000, her

Ma jesty The Queen allowed the
Court of Buckingham Palace to
communicate to the Academy her
approval of the reguest put
forward by the RAD to change its
name from Royal Academy of
Dancing to Royal Academy of
Dance.

Read what the change of name
meant in the articles published
in dance gazette in the next

pages.

n the face of it, the change of the
Academy’s title from ‘Royal
Academy of Dancing’ 1o 'Royal
v of Dance’ is a mater of shorten-

word. Hardly significant in the
W scheme of chings and yet, as is often
, Jess can mean so much more. Since
gurrently writing a degree module on
my's origins and influence, it
somewhar pertinent 1o consider the
icance of names, tikes and Royal
prs — and more specifically, the values
f¥wions they reflect.

he year 2000 marked the Academy’s
irthday and the beginning of a com-
sive re-examination of its role in the

es looking back through time and
ing the evolution of the organisa-

he Academy’s origins lic in the for-
bo of the Association of Teachers of
matic Dancing of Great Britain in
the year in which King George V
fled the Cenotaph in Whirchall, the
pown Soldier was buried in
minster Abbey and the League of
ps was born, The onginal title scems
cumbersome in an age of sound-
and scronyms: however, the nine
seflect both the original context and
this pioacering group, instigated by
ditor of the Dincing Times, Philip .
ardson, First and foremost, the title is
¢ of the emphasis on teachers and

a reminder that the eunml
% of

hat's in a name?

ol Martin reflects on the change of the Academy’s title

were obliged 10 adope Russian names).
Thus, 1 use the word ‘baller’ might have
hindered any attempt to form and develop
a Britich training infrastructure and a
British sandard of weaching, In his study,
The First Seventy Five Years, Derck Parker
suggests thar the alternative term for baller,
“classical dancing’ (as used on the conti-
nent), would also have been problemaric
since ‘in England, “dassical” dancing more
commonly meant Greek." (Parker, 1995, p.
3.) Not wanting to identify itself with
cither Russian Ballet or the revival of inter-
est in Greek dancing, the term ‘operatic
dancing’ was part of a statement of artistic
and national independence.

By Ih\' end of xhc 19205, the
As had sh d its rtle 1o che

it was ‘the need for an
s o guide teachers and young
s in the correct technique of baller
o preserve the grear tradition of our
dells, 1954, p. 112),
iting in retrospect, Bedells uses the
'the correct technique of balles” racher
‘operatic dancing’, an indication of
tmuch the situation had changed in
period between 1920 and 1954, Before
Second World Wi, the term ‘operatic
' was used widely for a number of
Frsely, ‘baller’ was synonymous

" (to the extent that many British
who wanted a successful carcer

Association of Operatic Dancing of Grear
Britain and had acquired a Royal Patron in
Queen Mary, known for ber love of the
theatre and dancing. There had also been
suggestions thar the title be changed,
notably from the ballet historian, publish-
er and bookseller Cyril Beaumont who
argued that ', , . the time has come to abol-
sh the now meaningless term “operatic”™
and substitute for it “classical ballee” "
(Beaumont, 1928, p. 47).

Beaumont’s suggestion was only half
met when, in 1935, the Association
was granted a Royal Charter. The term
‘operatic’ was dropped o form The Royal
Academy of Dancing. Why ‘classical baller’

P
Royal Academy of Dancing

Incorporating The Benesh bostituse

was not acceprable is perhaps understand-
able at a time when the first British Ballec
companies were in their infancy and the
British baller public had yes 10 see them
perform a full-length nineteenth-century
baller ‘classic”. Less understandable is why
the situation did not change in subsequent
decades. The rapid growth of ballet on an
international scale, often referred 1o as the
‘ballet boom', would seem to have provid-
ed the necessary neison d'étre for darifying,
even celebrating, the identity of an organi-
sation devoted to the teaching of the clas-
sical ballet tradition under its Patron,
Dame Margot Fonteyn.

OPPOSITE: (background) The Royal Charter of The

mz;mmmammmh
the opening of the new Academy building on §
November 1974; Queen Mary, the Academy's
Royal Patron, with Dame Adeline Genée at the
Stoll Theatre, 31 October 1950.

ABOVE: (clockwise from left) Tamara Karsavina,

2 founder member of the Academny; the
Acaderny's most recont loga, in use from 1997

o 2001; Phyllis Bedeils with Philip 1 Richardson,
instigator of the Acadesy in its oeiginal form as
the Association of Teachers of Operatic Dancing
of Geeat Britain



Tae new logo, commissioned 10 accompany

3 of name, will s00m be in use by the

1 around the workd.

& Luke Riztner soon after his appoinament

‘eaecutive on 15 September 1999

LEFT AND RIGHT: The Academy's refurbished
w hesdquarters, where memorabilia and origi-
ks set off the contemporary office space.

4 hagever the reasons, the moment was
s +hem, in the mid 1960s, the founda-
» of Contemporary dance, based on
timerican model of Martha Graham's
& theatre, were laid. The 19705 saw
Lversification of theatre dance both in
% of ‘rival' genres (Ballet and
emporary) and the creation of inde-
ent  dance sectors
anti-establishment,
radiion, and anti-
t valucs. The value of
theatre and non-west-
dance forms was also
ming clear in refation
« community and a
wultural agenda. By
19805, ballet was to
Linelf the target of an
ssing  number  of
kal  perspectives,
veding feminist and
w<olonialist critiques.
Whilst che term ‘danc-
¢ remained, the 1990s
a change in the
demy’s titke from "The Royal Academy
Dancing' 10 "Royal Academy of
ang’. More significantly, 1997 saw the
sporation of The Benesh Institute,
equently reflecred in the Academy's
s and letterhead. The 1990s also saw
wjor development in private sectoe
e and dance eacher training in the
sduction of degree programmes, The
~demy responded with the creation of a
| (Hons) Are and Teaching of Ballet
Jee in 1994, shortly followed by the
« ever distance learning degree in dance:
£ BPhil (Hons) Baller and Contextual
adies, The significance of these degrees
s yet to be fully appreciaced - and
sderstood. Misconceptions on the nature
d function of dance education still
ound and there is concern amongst
mc that the Academy is becoming too
demic, The irony ks not Jost on those of
who understand both words 10 mean a
xe and the pursuit of knowledge,
werstanding, skills and excellence. After
, the combining of practical and theoret-
Al study within an  Academy or
onservatoire has long been 3 traditional
wcept in music and fine ars. Why not in
.
4 { of the Academy in the 21st cen-

ROYAL ACADEMY OF

tury? The year 2000 has proved another
‘watershed'. The Strategic Review, instigat-
ed by the Chief Executive, Luke Rittner,
has outlined the way forward for 2 more
diverse, dynamic and influential organisa-
tion. Pare of this has been the creation of a
Faculty of Education, led by the Director
of Education, Professor Joan White, This
new Faculty is responsible for delivering
nine L ¥ & d l'
and cerrificates validated by the Academy
and degrees validated by the University of
Durham. To date, these have been ballet
specific, raising familiar issues of ‘elitism’
versus access for all and highlighting 2
fundamental tension  between  the
Academy’s tithe (dancing) and its work
(balles). The new distance learning degree
programme which, subject 1o approval by
the University of Durham, is due for
launch in Seprember 2001, secks to
address this isue. The programme title,
BA (Hons) Dance Education, reflects a
wider concept of dance and students (who
are recruited internationally) will be
encouraged to study the development of
dance within their own geographical and
cultural environment.

Finally, | return to my opening argu-
ment that bess can often mean more. Just as

cuisine means more than cooking, art
more than painting and drama more than
acting, | would argue that ‘dance’ means
infinitely more than ‘dancing’. The latrer
(both performance and training) will
always remain central. There is no dance
without dancing. The Academy’s commit-
ment to encouraging and promoting more
dancing is not in question. Under the
guidance of the Artstic Director, Lynn
Wallis, the development of dance perfor-
mance, teaching and training is an integral
part of the Academy’s future. But equally
there can be no dancing without making
dances, watching dances, recording and
studying dances, the appreciation of
dances, and knowledge of the dance pro-
fession and dance manage-
ment, Withour these,
dancing remains in the
studio, Bolated from the
profession and life - it
‘academic’ in the
worst sense of the word.
The new title symbolis-
e the plurality of dance
and, whilst parameters and
priorities must incvitably
be identified and the rich
ballet heritage maintained,
it paves the way for growth
and expansion ~ the con-
ditions for survival in an
increasingly competitive
markes. For those who are
concerned about the preservation of ‘rradi-
tion', thete is reassurance in the Academy's
newly refurbished London headq
where original prints, artefaces and RAD
memorabilia are blended within the new
contemporary décor, The past and present,
the old and the new, existing side by side in
space and tme. If that is not enough, it is
worth remembering that the tithe was first
used in 1661, when King Louis XIV
founded the Académic Royale de Dansc.
What could be more traditional and simul-
raneously provide the conceprual frame-
work for re-organisation, regencration and
another Renaissance?
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decision taken by an overwhelming majority of
bers present at the special meeting in November
change the name of the Academy to Royal
jermy of Dance carmies more significance than s
first apparent. The vote to change seems to me 10
ify a membership that recognises the need for
and is ready 10 embrace that change. Details
the first initiatives 1o be implemented have now
n sent 1o registered teachers and full members. If
of you have not received a copy, please visit the
te's ‘What's New?’ section or request one from
dquarters or your national office. | hope that in
coming months some of the effects of these
inges will become apparent. A very tangible sign
change is our new logo, which has now been
nched
I am writing this introduction from Houston,
jexas, where | am attending the second of our four
ternational Examiners’ Seminars. These seminars are
ticularly significant in that an entirely new system
marking is being introduced and will, | hope, go
e way to resolving issues of accountability and
indardisation. As | write, our European and North
Ind South American examiners have welcomed the
marking system with enthusiasm
I am continuing 1o travel extensively in order to
T 35 many members as possible and to hear your

Students from the Faculty of Education’s degree

diploma programmes. Photos: Merlin Hendy

A view from Luke Rittner

views and ideas on the Academy and its role. In
October, | visited Scuth Africa and attended the
annual general meetings of each of the seven RAD
Regional Panels there, | have aiso spoken at meetings
in Dublin, Glasgow, Guildford and Newbury,

| have now been at the Academy for just over one
year. In that ime, | have been struck by the intense
loyalty of the membership to the Academy and its
ideals. | have also witnessed the irritation, anger and
even despair of some members who feel the Academy
has become old-fashioned and out of date or that it
does not listen to or support its members enough
Many of the changes now being introduced are your
\deas. Your Academy is listening. Your continued
loyalty s crucial to regaining our pre-eminent position
as the world leader in dance education. If one
member decides 1o start entering candidates again
after ceasing to do so through disillusionment, | will
know that the RAD is on its way once again, Together
we can achieve much

[ L A

Luke Rittner
Chief Executive
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RAD Enterprises: the RAD shop

Royal Academy of Dance is a
charity registered in England and
Wales (No. 312826, VAT reg No. GB
603: 176371 )

The Academy operates throughout
the world both as a charitable
and not— for- profit organisation,
in receipt of wvery little
government funding. As such it is
imperative that we run the Academy
as a business and one of the
activities we are engaged in, in
order to support ourselves, is the
development of a wide range of
commercial products that we sell.

In 1992, RAD Enterprises Ltd was
founded, a limited company set up
by the Royal Academy of Dance to
sell products and goods using the
Academy's logo and brand name.

The profits from Royal Academy of
Dance Enterprises Ltd are gift- aided
to the Royal Academy of Dance charity,
so every penny spent supports the wide
range of RAD activities and events.

MAIL ORDER CATALOGUE

i 1999
: g sm
- v
—— e Brim
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The appointment of Luke Rittner as
Chief Executive

Luke Rittner took up his
appointment as Chief Executive of
the Royal Academy of Dance on 1
September 1999. He was
Communications Director for
Sotheby's Europe (1922-19¢98),
Director of Corporate and Public
Affairs for Sotheby's Europe
(1998-1999) and in previous years
has run the Bath Festival, was
Founder— Director of the
Association for Business
Sponsorship of the Arts (now Arts
& Business), and Secretary
General of the Arts Council of
Great Britain (1983-1990). Luke
has served on many arts boards,
including the Victoria & Albert
Museum and the British Council.
He was a non- executive Director
of Carlton Television until 1993.

He is currently Chairman of the
London Academy of Music and Dramatic
Art (LAMDA).

Please turn over to read his
interview with dance gazette in 1999.

Luke Rittner by F. A.



INTERVIEW

! sytlabus”
ittner points our that the Academy's Dbiggest ¥
de all forms of dance, from jazz 10 tap 10 and
what 2 great many young people are primarily interested in
prica hias hurdeeds of schools teaching these forms of dance,

a Blueprint for the Future

In his first interview since becoming Chief Executive of
the Royal Academy of Dancing, Luke Rittner talked to
Michael Church, writer, journalist and broadcaster on
the Arts, about the Academy, the Strategic Review and
his vision for its future.

It is commonplace for iIncoming chuef exec- in many parts of the workl, | have so far
utives to announce that things are 1 a urn- — met little resistance o change. Clange i
ing point. but when Luke Rittner says this — welcomed — oven though they know
of the Royal Academy of Dancing be's  there are those who will find change traw
simost guilty of understatement. “What | matic. There are going 1o be some very
fave found.” says this veterin champlon of  heated arguments and tough decissons will
artistic causes, “Is a very well run organisa:  be taken which will not please everyone
thon, doing a vital job, but onc that tends 10 But it really i 2 case of adapt or die ™
be inwarddooking. and there arc some The biggest question facing the nstity-
potentially serfous ‘douds’ on the horzon.  thon, says Rittner, is starkly simple: who, and
My predecessor, David Watchman, helped  what, is it for? “There has receotly been &
save the Acadenmy from disaster ten years  significant drop in the number of people
ago, but 3 radical overhaul will be needed  taking exams in some countries — and
to ensure its long term survival, growth and  examination fees are the Acadenyy's heead
SO ™ and butter This suggests that outsiders are
The questionmatre which readers will,  questioning the purpose of our existence,
find on page 29 is the first stage in that  and it's a question we duck 3t our peril
overtaul Gt is abo available on the web As Rittner points out, teachery of clisse
at wwwadorguk). When il 18500 cal ballet now face a very different workd
Academy members huve had their say — i from the ooc in which they grew up
the firstcver comprehensive reflection of — “Muoch of what you bearn as 2 ballet studeot
their views — the next stage in Ritiner's  goes against the grain for today’'s young
foe development will come into people. Ballet s scen by some to be all
cffect. A Straregic Review has been  about control and discipline — about the
announced which. with the xid of working: Wity you stand, its about putting yourself
groups all over the workd, will in wm lead through 4 kot of agony from a very young
10 4 fiveyear plan to reform the Academy  age. This is popular ncither with young
from top to bottoem. Rittner is anxious 10 people nor even their parents. Indecd, the
encourage radical ideas and has wld mem  whole Idea of examinations in the private
bers to think “out of the box”, One of his  sector is less popular than it wsed 10 be”
rmdical thoughts, for example, could “This points w our great dilemuma. Do we
involve changing the Academy’s name.  continue to maintain high stndards —
some pow feel that the wond “dancing”  which is what the Academy was set up 10
carries fusty Edwardian overtones which 3o — and risk everfewer young people
the Academy should consider abandoning. coming forward 10 study with us? Or do we
But as the Academy's new Chicf  say. “Okay, thitigs are different now, lets
Executive hastens 10 add. the view that  drop our exam standards in onder 1 eatice
change s needed is widely shared:“Talking a8 many peopic as possible 10 join us. Let's
10 members, teachers, examiners and stlf 00t be tough on them, and give them adl 3
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n which it can learn After all, it origimally came owt of that
tion. But this humility & not casy to find on the classical side
should serioualy consider including modem dance as part of

INTERVIEW

He's fooking with interest ar what
e Internet can do 1o ncrease workd-
wide involvernent with the Academy.

Bicd by the excitement of films like Fame and Saturday Night
Accoeding to Ritmer, *the Academy has 1o decide if it wanis
ove with the times and cmbrace this explosion in dance Even
Griginal vision of the Academy's founders has become nar
il down andd we need to redefine oue purpose in the context
. 3 1
_educarional. To full 1o do this could result in the gradual
e of the Academy.
&, in short, unlappy about the yawning gap that scems o
it between (he Academy and the profession itsclf *1f you talk to
pers, you find 100 many of them regand the Academy as being.
Eievant 10 thelr work. As a teaching insttution, which is wint we
jwe must ensure that we have the closest possible relationship
dance profession. We are in danger of becoming museum
.And that would make s the enemy of dance which, like
¥ other art form, is about communication, emotion and expres-
I'm passionately opposed to anythiog which puts up
10 prevem talented young people of any kind — dancers,
lers, ACToes, musicians — from embarking on a carcer”

e speaks with focling on this point, it's for a good reason. He
el can away from school without any kind of qualification and
lu-hnrtu-h-udmum!mdnmnbmialﬂwm “Igota
o sudition and a whole career opened up to me. At the end
day, if the performing ans are not about ConumuNicItn,
gy e about nothing ar all”

lich brings him to unother thory question. “Should the

medal whether they've passed ther
or not, What's the answer? One

ey have its own school? That would be a very provocative
s far as the existing dance schools are concerned. But If we
people to sy, (n ten years' time, that the Academy ks an
part of the dance profession, & school might well be coa-
pred.” Rittner reirds the Academy’s recent absorption of The
sty [nstituic s @ welcome step towards closing the gap with
e profession, but he now wants to take the process on further.
ahsolutely got to get closer 1o the dancers, artistic dircctors
chorcographers themselves”
here are ver more points of principle’ he wams to question. “It
an article of faith — and pan of the regulations — tut &
st should accompany every exam. It's increasingly difficult
i cxpensive for teachers to onganise 3 planist for exams, espe:
iy in remote areas, and the fact has 10 be ficesd that, in any case.
scodents take their regular classes to taped music, So why
rough e to itsist on this® Some people regand this proposal as the
mﬁ:&r&ﬁ:ﬁnm aning of the cnd, but if we made exims easler 1o hold, we
and enjoy it We should pive ev bt Increase the number of students taking them. Which woulkd
chance of 2 food hasic grounding, Jurn have an excellcot effect on the Academy’s finances”
should make it fun and maisus nothiet issue which Rittner wanty to look a1 is the Anglo-cen
3 of the Academy in its present form. “We claim to be interia-
, but most of our Iu«annv s wrtten only in English. We
ld have more imte on
Reanse what's lappening in Americs or Italy is not at all the same
requine fwhat's happening n Britain o Australia. In some respects, this
The other ceatral issue, which kmates a heastening dilference. Moreover, while youth culture in
ol e LS and the Antipodes has become increasingly hostile to disci-
fe and tests, students in the Far Bast are sull attunicd to it The
ystans who queve up 10 take RAD exams — like their fricods
cxams in music set by the Associated Board — are deeply
bucd with discipline. The newly-opened Chinese operations of
e RAD are dolng extremely well. In pedagogical terms, theee' s 4
pefid duwn in the East. Which brings Rittner to the subject
clemet | “Should we not the Adeline Geneée
there are things in the classical i mwulnnﬂkrtmmymadnlkrrmamﬂnml each year?™

that when you leam baliet. you
skills that last a lifctime u
become & professional performer
And the overwhelming majority of
people who are sent by their par
learn ballet are not going to becn
fesslomals. So why treat them = i)
were? You can tell instantly, 2 soons
child walks into the mom. wh
are the right or wrong shape —

money Selting from
feotards to \ldcm. the RAD could
emulate the Royal Academy of Art and

and hes gut plans to turn its small
arm into a4

other arts institutions with successful it rea"y iS

merchandising opetations. Since the

passion for dance s universal, the a case Of

potential market is huge.

After seven years @s a director of
Sotheby’s, Ritner Tus now returned (0
home territory. He's never ceased
being active on hoands and trusts in the
ficlds of theatre, music and dance, and
his past carcer @5 an s Supnemo
could hardly augur better for the job
he has now taken on And a8 4 member
of the Arts Council 41 the time when
Luke Rittner was appointed Secretary-
General, I can vouch for this. He was
parachuted into that ongnisation at o
time of maximum instiutional stress
and, in a remarkably short space of
time, won over everyone with his
combination of wisdom, a1 and firm-
ness, And this, moreover, is @ man who
I run numerous ans festivals, who
directed Beitain's colmel activities at
the Expo World Fair in Seville and who
created virtually single-handed the sys
tem of business arts sponsorship we
now enjoy in Britain with the founking
Of AIISA.

The future of the Royal Academy of
Dancing lies — of course — in the
hands of its members. But 1 couldn’t
imagine a bemter hand on  the
Academy's uller, as the institution
moves through the choppy and
challenging waters of change.

adapt or
die

This questiammice i avaiable i enghish on www.rd anguk

o questionnaire est disponible en frangals b www rd ong uk

Der Fragebogen ot in dewtscher Sprache
verfighar wwworad. org. uk

iber das Enternet

11 questionario ¢ dsponibile i itadlano s sao www o ok

O questiondno om  Portugués  pode  ser scessado  cm

www sl org uk

B cuestionario ests disponible en espafiol por  laternet

www ral ong vk
www il gk 7. SAREOT S MRENTHAVS
MBS IETE www.d ong Uk WLRE

'
FRWTEBTA wwwrad org 1k Rieum

BIUN 1 206
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The college of the Roval Academy of Dance

offers degrees for the first time

1994 marks a significant development
in the history of the RAD as it was
the first year in which students
joining the College could register
for the first time for a three year
degree course in the Art and Teaching
of Ballet, validated by the
University of Durham.

Today, the Academy's degrees are
validated by the University of
Surrey._

Please turn over...

ROYAL-ACADEMY:OF -DANCING

Prospectitus

7



1996:

College staff. RAD Archive

BA (Hons) THE ART AND
TEACHING OF BALLET

The College of the Royal Academy of Dancing
is proud to announce Britain’s first BA (Hons) degree in Ballet

Validsted by the University of Durham, this
unique, three-year counse offers a combination of
performmg and texching skilk, studscd 1n 2 seting which

both exciting and supportive

The degree is designed to give you in-depth
experience across an unnvalled range of da y
teaching activities and is made up of
of study: Performance, Education, Dance History an!

the contexnl study of Music and Labanotation

We anticipate that our studensts will graduae oot
only a responsive and educated teachers, bue alo well
qualified to punuce one of the increasing number

oppoctumtics available in today’s world of Liace

The degree covrse will degin m Septesber 1994 and
wdition dates are as follows
Novemnber 20th, 1993, January 220d, 1994

Fobeuary 12¢h, 1994, March 5th, 1994

One-year Intensive Teaching Course
Dessgined a4 pass of the Academy’s three-year Teaching

Certificate programme, the course provides oppartunitics

for the mature, practising teacher to gain the relevant
paalsbatiom to | < an Academy Regntered Teacher

Early application for doth these conrses s advised
For Prospectur and application forms, please write to
Ihe Secresary, The College, Royal Acadesy of Duncing,

Lowdon SW11 IRA

THE COLLEGE

ROYAL-ACADEMY-OF -DANCING

" A [
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Decocmes Da

THE ACADEMY AND THE INSTITUTE - shirk that this will be of goewt neawl L the sndeg
WELCOME TO HISTORY profession.”

Apdl 15, 1957 will be remembered o sigellicant The Incuson of Beownd Bouveneat Nowtion
date in the hazory of dance traireg, ws i murkad the (BIAN) throughout the fuasory ware wit weend
mercr of the Royy Acaverry of Damtirg and The the appreastion of demie smorg st ts and drculd
Senen 0 . The Acsdemy s kIS largist 230 rase teachng standards, An wnder

Trae Buowsh the value of notwton will e fosteracd an

and trainng body. wh

Plituta % Custodian of the system o mtine et qencrations of teackers, & 15 ardd Chodeagraphens
widdely used by carce companies. Memben af The Sir Poter Wirnight €2
Bepmsh Institute were vited to Adadeiry Lomment on the men
LAt In Battersee on April 17, ti st 1hak Bonesh (nstde and wiceprssiden: of e Acadeny
EagLcs SNC View the Scageerry wie i wide He s> the assaciatian wil

wganisations and |
comgratilate 1 thes
peapie ehie lave sorced
vi bard o maee 2l his
o 1% creat s
Si OdNEe

1 af

profesion = o
The lenw

yeas foune
uniler ity oeiginad
af

of The Inslitute
Chuorenl
a5 the interaationdl
onritre for feeush Ko
ment Notstian Tha
prganisston  UA
Ceerte arel wseves ol
miring body, aned hag

The Sigeinp &1 Ricnavs Thars, (nn VGak aagres Word Doals EWort Gooreal Dostd ddcctanan, Rager Sramde

roanisations Nawe marged * He conticoed, “Ballat
At ward o dicavermid 1w beow
o Seeweslt Morswineet Nalstion ard | hape that ot*er
Tewchi argaristions will folew our sed by intro-
Sutew) NN ime thar omn silabs and traming
mechudy, The tan orly beip improve standards
Memmars of the msvtute are assured of 3 warm
jelcome withn the Academy.”

Cne of the first members 10 be welcomad in an
eFfical capadity was David Elliot, Fisaonce Directar of
Toa Banersn last

di

protess copyright
chorsogtaphic work
througn the vse of SMY
the syst juintly
covised by Nudolf  wm
Jear Senesh. and m
recegnised 35 3 univends
ArQUage In Garos, w8

ik

rittme At beginming ais
rate Fnance, Oawid £lhot
e rite the arts, first with English Natiors! Opers,
e currertly 2y Deputy Chilef Exacuthe st the 2oy
Abert Hall, Ne has served on Arts Counzil appraiss

¢ g

y ’ | - T
95:"“:': v “‘""':_‘ "" teams of the Royal National Theatre and Bemingham Anurnay (el
PEILE - N Foyal Sallet, ano nas been Treasurer of the Boresh Qivertor af
ase of GMAN by peu Istitute since 1991 The Bemmh batinte

“onais and In edotabios
secking to reguiste 1
deveiopment

From Octaber 1997, B will b 4 special peowe of
fves andd alarmmton tedi ated 1o members of the
Bovwsh sl 1w

A Royal Gala will be held at 7.00pm at Her Majesty’s Theatr
Haymarket on Sunday, 16th November
ebrate the merger and to raise funds for
badly needed scholarships

wilng of MK abr
of the nformation age
The Acodemy’s me

Mt Tate jore

aenbars of THe Saness invmit e

AOhas’ Coneah fm The s Surte v

If you would like further details and booking information,

me Atomette Shleg Prasdent of the RAD, wes instituae weie doo by 3 le fex a7 :
unecuriocal in e weltoene Tor the amalgametien. *f Lemeigive of the Acade the ink dry please contact Julia Bennett
am detghted thet the Beewsdt Instityte will be e paps ated the aees affiaally announced. & at London Headquarters

inirg the Hayvsl Acsidsersy of Danding * she sad. * scdmittedl “1 am vory gpltased that these two gre
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COLLEGE
WORKSHOP 1996

Creativity in the College

In Febriary and Mardh second year students from the College had the opportunity to demonstiate

their creativity in two
Central 5t Mart

ants, the annual WORKSHOP presentation, and a collaborstion with
n's College, the PETER WILLIAMS DESIGN FOR DANCE project

Norman Maorrice reviews the performances.

WORNSHOP 96

It appaars 10 mw that today's world, Dot by so many
problems, imposes on us il & feeling of rather glocmy
serousness. 1t s hard w irivakons wher conyidernng
wears, 1 trime, ADS et and ot | fewl
through air arts it would be good to try to
tounteract This seriousiess, and, choreographical
dance for joy and hope and laughter. Perhaps this is
a0 much to be asking of owr young nowx
choveographers, but surely 4 15 o thing to keep in
mind. | enjoped WORKSHOFM 08, there was some
eacellent work on thow tho Qs itism
Micsm, merely sn observation, thar most of it wes
VEry serioas

that

Restriched Liberty

reime apener, Xarn
O ah interesting score by Shoda Chandra
taut, well Sracture wography that
2 nxely balenced ihthmic dyramisen
Well dsntec, Darpfoot, in atractive
Wi and (st (stumes, the work needed only a
re 9riginality in the irvention of the st rr-; o
ghve it thy mp of 3 personal movemoent - Leguage
of style ~ yormething sll chorecgraghers should strive
for, even In & piste thet coukl be oescribed as
abstract

Tithes are 30 difficutt to came up with! | did not
know what Nordlys mesns ang, stupdhy, dia not sk,
Bt than that lefl me fres to maste of Maria Tessem's
attraciive duct whalewsr My serass came up with.
Apalogees 1o the charcograptee If | gt it waong but
o e the Teel wes northern, with sun and moan
dawn and cus Spadous ovement, sensitye 1o the
music, produced chaceography ch  Flowed
orgarally and crested 2 restful meod, bath <ot and
#ahtly sed but with & hint of pasion underneath
Why do | think of Fnlend and the midnight sun?

Quirky & the word | would use to describe Susan
Ross™s n All Divections. To a Steve Reick score and
with & feel of simost daicroze eurythmicy, the
chorecgraaby hopped slong, apoarently at r.
but with an unde prarpoee whach
weaped me. Cortalnly
e 'k could b, schieved 2 wolcome sonse of
Pumo: not the intantian. An
odd plece and oddly comgnssive in the watching
Huminsr = sheer movement is chof e ally rare,
Dt this weork wes on the edos of achieving it

Colowrs may be wsed wmboic effect and |
wondered if the red, green and blue of the
in Kirmberiey Knight's choreography

7 Halls® Laterwsl

Wwith at

ek e wecmptoity

»

aran Loy

deliberate hint of character Nigel Mess's musk
womplemented the movements giveo to the three
W in this fssonating tho e Uy otbi
Gaaghier and mutrigrch even Goddess of
woman and Goddess of D
relationships were evident which gave the work »
wnse of female swareness ard unusuad maturing
Compulsive viewing and s feeling In this male
memoer of tha audienca, af be woilrsess to & po
fenale ride. Cunosity engenderod in the welcher & w
&%ten & phos in chareography!

A quaetot followed, slso with ar overall serso of
« DU This tima with e1hn averty & s By
orsle and the sound of wind (the wing

@1 start and favishy, Frances

produced so red Qroupings
Kagesthe N ImprEoning cultaie fram which e
Lagonaly were g 1o ook free
Ssumi, the tithe Restricted Liberty. Perhaps mom

e avoiving dramabc ine would

Intecesting o1

staud, pointework, spedally compassd
Trinity College of Music student Keir C
Crawley and sovore Black and blue funies gave a
strong  statting image o ar navat v duet
hallis, Bifacial may well
have baen abedt schizephrenin - two sspects ©
same person Of an oN(use ir stion  and
.|'l‘.‘\nr| o seen through the behaw
staft this, powerfully
chareography wivich was seianced by
pointe shoe, and farcag Tha observes
urcomfortatle (or guilty) postion almos:
thirdugh « ey hole | on
by Intangibia, ye

chareographed by Jenny

sl

A Whoet bt Heautifully performed pana inteclude
played ty Michas! preceded the next work
ne doubt because some pace dencer was franticaly
heving to make 2 Quick Lostume changw, el sliowng
twwper the welcome respete of gyes Clased are
IS Opar 1 e
suse It soothes and rest o
Time in the Measure of Movement newdy btk
COmMment here since o ww of Flona Shoehans
choreography & incl ™ the arte
College/Contral 5t Martin’s callaborst
Cothvane Theatrs, which follows this roview. §
10 POTe 1) (ostuemes made for the stage In a2
QN 3pPedr Curkiisly ‘ovee the top' when viewe

ot the




s sudo s That thess concrahed the
Qadiny of the choreegraphy se mach as in themsehos
beinwying the mechanics that made them effectys
hoe alirn

The second hait of the progradnme was launched n
Soacish siyle by Margsr s Bennasar-Vicens' Pumtas
s Fuego (Points of Frel < pavbugn & viuul pun n
that 2ach of the cast's block points shozs came o 3
stmacn “poente’. Wik dameneo favouree wore by
Necaro and these o Ahains, & nkily siractiowe thine
ganst one confrontation was played out o Qood
oty although isae s o what the confict was
eyt and with & sense that hythmicaly he
chereography wae a srific to0 square, | neveribeiess
UE Mol the dance had strong visasl impect and
ockod hancome.

DPonne Con Luce seemed 10 be centreo arounc 2
woran bear # varcdle and with Mopieverd: music
0 nspire the monemunt, Nrted! wagualy af somm
reigivus ritual. However, cesprte some effeciive
ared inturenting krme work | firsily

but | smoly was
wrakie to arrh » that | surs
wroeriaid Saran Gish's charecgraphy which wan
perfacthy adequate in terms of cradt but, for me, was
dowcurw it af eent

My kncwledGe of Greak s lamuntabin, aod Fimited
sadly to the cdd Please’ and Thank you's' acquired
o bholidey, howsver Cwistie  Themistocleous
moreography neaded no wanslatian, eve taugh
the titie did) Yirekn Yha Parta voas complete In all 55
powis. Cont ewinert sl the resporas o Aex
Fanayis music unfoiced 35 a ¥Mak and ocanomic
priure oF working woman, There was an ethnic
sprpatiy, betlh iogustcew and danos, phos -rvmr,\h
200d structunal Ideas 1o reader this 3 wery atish
piece of woek, both in terms of human oov'v:uc-'\
and (horvegraphic tesisatian, Congratulatans!

Pusrtes e Fusgn

orkjell Marede's specally composed music
Ingwiher with imaginetve lightng, gose costume
Seson and strong ¢ qraphy from Traiwy Theiler
sdded up to 3 pewerful cance drama. Sole to Soul
Pad pace ard dymwmic, skilfully suggestirg the angss
of urhan sres by contasting the srait jaketed
wiolence of rush hour with the softer, muted
mowsrwet of the orvate person before sheorbe is
10res 1e (o) w daily comimuter ral race, Al et
that was iy iaterpretation of this compiex
Joxtaposition of two tios, The inherent (ces was
200d ard wias vewll manifestid in thie chaneogiaste s
Soite of dance Iglom. A compeiling work with subtla
rourtanes of tortemporary life.

Balrt Anam offscmil us & pleasant taate of ik -
not the whiskey, but 2 gentle danded readition of
musk by Sean ORizda Lorrane Millers cnereography
W amoath wnd lyrical with @ toweh of the
sertimental, which tierdad well the dandng of its

Tarae Lona ey

P——

ke Yia Mt
the sngle (rale yoice maised in song
Unaretentious, simpke and tawching

A deseptive sirplicity was perhags the keynote of
Coamplement of Four, Kerry [ vingstore’s tale vms
apt and well suted her thoreograshy whah grew
organicslly in tandem with the spedally composed
seorm Of Passt Jwarms. Stecting with » solo the work
cvalved logkalty in well cratsed stouctuses which
grecuslly defined the full volume of the spacs betore
diminishing 1o end with & clever ‘doube’ solo
raminiscent of the opening theme, hui by
dfierent. Althougn abstract in styie the mavement
et 4 mood theongh urforoed invertion, wotro
Of $pace and CamOvIMRNT rem 118 (st of Towe | g
that a will be taken as 3 complement tat this i
he Kind of work that Gther choreographen, rot o
mantion canees, will ahedys appretate. Bravol

The peoduction lire, ‘orced conformity, factory ke
oeyng  and mechanicy sppesred o be the
insperation far Sarah Gimartins choreocrapiry. The
titie Conforming Cycles and the spetiaily composed
seem by lason Litthe wers enough S0 gave o dus x to
the cssence of the wark, BLY eoan withou! e,
think the message would have been loud and cleer
Angular maverment g 8 percunively monotonous
nin spoke of pressae and inminent sxplosion
Fram the human aspecs there waas 3 hint of rebellion,
Laast o tha woel © 101w smirn 1 be remohved I the end
who wini? people or tachnaleds? An inrigui
question, and an intrguing wark.

Vbt better 10 ead the rpening then o Liceme to
Dance. Choreographed apd danced by the entite
company this  findle noa
mightelubiand - & flashing mimor ball, smose, muse
by Bono and The Edge. swart and wlegant bleck
costumes topped off with damoncs ard, dbowe all
[l TR
WVinll gane WORKSHOP ‘98 Thanks tar the creat
performers, the ursung beroes badkstage and ;n.'lin‘:
e scores; Savid Dean for desigrr David Plater for
maginaths and esciting lighting, and ta Diredor
Suzan Coooper and Proguction Assistant Mara
O'Conmor. Choreagraphy is my pession, but 7 preder to
Apnioath it s s obseor ratbee than cnitic, sl
WHETe young ChOreeQrapnars e cancerned, | prafor
10 judge esch on its oAn menity, exchewing
forirelas foe tw muting of campaeisors, whixh ace,
argay. odousi

sl of tesg wil

9

i

DESIGN FOR DANCE
This yeur, for the first time, students from the
Callege paniGpeted In « rolldooratye propct with
theatre design students teomn Condral 5t Martin
Callege of Art and Design. For several yoars tha
DESIGN FOR DANCE propect b provided yourg
dancers with 3 ‘heauen sont” oppor b vk
with young desgners in the creation of orignal
Avareagraply thiouo®  lesenng priocess wnich stacts
In the studio and ends on 1he stage of the Corhirane
Theatre In 1996 four darce schodls were vohed
the Royal Bader Schaol, The College the Central
Sthooi of Eallet anc the London Contemparsly
Darew schaol

A loarning exparivnce whith demands the
interacton of assortad mings and teshriguies o4 the
it rowd 1o profesioralam is rmaluabie I avery
and, in this instarve, with Emten trwe sno
finances, the resounces of ewarpane invahes am
and truly tested Compasbonal tedhnigues m mset
and, hepafully, Marry thomography, design | music
for sometmes text and sourd] and Bening o
Eleedd 1o treate the performisnce - on 2 stage. In 2
theatre, in ot of an audinis, What is seen are
works in progress, The Dady < bara, but aet
wonanwd. Mare 1 d help n the oumey to
maturity, but such @ buxury i jusl xomns e wnd
what has siready becn achicved & supramaly
i iwelf
Works  were  pressnded — the Fayy
o Face) had chorcograahy bty Raik
Hagulnahi, design by Seidget Chew and mus« by Bela
Bartok, The combined takess of chamographer sad
designer gave ths ‘ron contormist’ theme a posss’ ul
impart which, Aed to P s emergee as 3
zm& NG SNORITITON OF & T TS Timatoe ithin her
group. The cast of four perfarmed well, Gut the
spmboliem of the ‘man with a torch' whieh cpened
ang closee e wWork wamed sdperfhans and
Inrecessary

Nagpweahn

Lood structurng 15 aleays 5 pleasare ad was we
Mustratusd o Fana Sheshar's thoreogranhy for Time
Moasure of Moveenant The slataly
o of Prare and Galllard warer given

centempotary moverent' style wh
£omained wol wih Elizabethan inusi. Desigrss:
Flaragan dose 10 QRe 3 CONEmMEora
LOAE (e dwsigrs swhich minted in @ modem way -M “he
g Guwwr's wletarate
- & st work, wcll partonred by @

AN 1Satanic Soung scove priosided st the righ
mral stmasphiere for Cleartng anc Yumi Matayo
gh deceptreely simple
paraiiciod natura and Tuaraalty, i the

frem oswn o ousi In a pleasantly
apeUls veay. Ceniral o Grorpns Shoeters desgn,

and weemingly central 1o the ‘cloaring” was 2 sculy
wiveh ight base tepresented o 5 of 3 Tock, o
292N 3 Brocaan, WSS wils nier s, But seeimed o
ry aut for movemant pantidpation. Nevertheles
Clearing winwigwd m » » ibtle um‘ atmospheric vk
2 ratural rhythm of its o
Cyn Dee Toos cramatie mqenm Wwith livess, arey
Culiree Digr, suffersd sommatiat Hcm 3
confused dramatic line, alr
section performed i sliente
amationsl  highlight of the work
girlieapononced bayees Groug sioey s
’wm et some poweriul Images were ceatd
whieh untorunalely did not «dd up to an ongns!
treatmert of the thema. Howwawer, the cenitral 1
were well pecformet the boy character by a femak
gancer) ard the wolite cant tharosd with energy std
ommItMent. The cesign, Costumis coly in s Gme
wiy <redited 32 3 collaboraton by all the faw
designecs inwilvwd = e programme

Pura Ball was o swceessful and wtirmtively
bwinnomd colishorstion betvsnen designer Chicd S
and chareographwr Cheat . ho Doth
mIponded syMpathetca'y 1o . -:v o) "
Iratd tioes] Malinese muse, Onertal concepss wwere
omploged, BUl given an impeessis cortemporssy
tasst. Athough 2 trio, 20 Maresion was given of
penon [derx sl by two girks) solit in two oy
10 SCIDa o the hiehtage of ber
half demnated by ite mAate pomde The lersinea
rewtmid by the Coddess-like figure in black v
sdlgable and e effert of hee powee wes minre
-«!". In the scquicstance of tha first of thw ailue

Hstirct fppn the resistance In the sooond

10 aplain, A wasy o watth and o
ractve Bend of movement, dasign, sound aed
"

The final week [0 the pragramers s, in tuth, the
most powerfue. Mere 3 dance drama work than &
Dadlel, Rithwrr DRcers Bodily Harm combined the
talents af dasgner Aane Flesthie, actress Micolr
Stewert, and bl a5 suthor and tanow
eazplivnt wffect. OWreny darvced refioction of iy
AN TONT AN Aas Sk by the wlowas mre puns
iusted by sounds emergmng from s awen Theoi)
st (g w vort of monumrent to a dead be
Dot fuly 2apress At arvd 1arw iy
haw physcal maesmant may be 25
oxgrins human e & puetray emerged of
gnast that cooe was 3 bay. & 1ourhing end possr, i
wirk, and & very suocessful collaboratian over

The entire 3 Ame, \Wwarts a1 ‘,,‘
refreshing honesty about 1 whichy Bodey vt
future and the value of the [Carning expetiende vanr
ot e wesisiated  Congratalations to everpore
Ircuding Sasan Mash and Mattwea Hamiltor f "
qualty of the light on v

b-
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Royal Academy of Dancing

The Academy is 75: the book T

In order to celebrate the first 75 The FZ.TSt

years of the Royal Academy of Dance,

Derek Parker published the booklet Seventy F?;’Ue

"The First Seventy- Five years

Click on the title above to see the YeaTS

brochure.

Derek Parker




e Ac 1S5 rlette

When the Academy turned 75, Derek
Parker asked our members to send
us letters with their stories and
memories of the organisation.

Patricia Adams (née Beadle) wrote
to us about her experience as a
pupil of the RAD, the beautiful
tutus she wore, the scholarship
she was granted and the wvisits
paid by Dame Adeline Genée who
used to check pupils' progress.

Please turn over..
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Th

e RAD examinations commenced in Singapore in

the early 1950's, The method was the main system and hes
continued to flourish ever since. To give you an idea of
the progress in 1968 348 candidates were entered and now
in 1994 the numbers have risen to approximately 3000,

I lived in Singepore for 26 years, going out in
1955 to assist Frances Poh at the Frances School of Dancing

I orgenised for the Academy from 1968 to 1981,
Many amusing things did happen.

Before leaving Scotland some friends warned me
thet I would meet with animels, snakes and other nasties
in Singzpore, I was surprised on awalening one morning
to see an elephant outside my window having & great time
in the garden, I thought how right my friends were,
However hearing thet the elephant had escaped from the
circus it was'nt so alarming.

In the early 50's. Twins entering for children's
exsminations like all candidates, went in one at a time.
A note was pinned on the candidate which read "I am a
twin. My name 15 ceeeesesy I don't speak Engligh”, Later
the other twin had her note recading "I am the other
twin etoc", At leaet the examiner's mind was at ease.

A pre- primery pupil was a little distressed and
irate when saying to the teacher "Foh Yu Eng"., The bea~-
cher said "I kmow that is your name now go back to your
line, The pupil repeated the words twice more when luckily
the pianist intervened and said "The child is telling you
that she wents to pour urine". The ch'1d wrs then asked

to leave the studio quickly,

Two major examinees - One seid to the other
"Ireally enjoyed my examination". Leter - "ihy did
he make us enjoy it and then fail uas".

Again in the early 50's a Scottish exaniner was
a little alarmed when in her coffec break she looked
out of the window and sov an Indian washing himself
at & gtand pipe outside the studbo. She called the
teacher and asked her to get rid of the naked man.
Her eyes did not move down far enough to realise he
wag wearing a sarong and was doing his routine "cool
off",

Plorrie Sinclair.

i
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1995: the Academy turns 7°

——

e

J

A series

1%

of activities was organised :{j

by the Academy in order to celebrate ~rf
its 75th anniversary. ﬁA{
Among these activities there was a o {1
"Day of Dance". ‘

Photographs
by Pete
Jones

Teacher

and examiner Peggy Olden

complimenting a student. RAD Archive
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1991 : Dame Antoinette Siblev becomes
President

When Dame Margot Fonteyn passed away
on 21 February 1991, Dame Antoinette
Sibley CBE (now DBE) was elected
President of the Royal Academy of
Dancing.

| ANTOINETTE

| \ SIBLEY

C.B.E.

Please turn
over to the
read Clement
Crisp article
about Dame
Sibley as
President, and
the
announcement
published on
dance gazette

A MOST FITTING
PRESIDENT

l Clement Crisp shows how

‘ Antoinette Sibley's illustrious
career makes her a natural
successor 10 Dame Margot
Fonteyn as the Academy's

President

Antimerte Sibies wd Anfhony Duweld
iz Giselle, Act 1T

Photngeaph by Lestie Spatt




he English style of classical
dancing - elegant, musical,
pure in form but capable of

piercing  expressive truth - was
established by the founding figures of
The Royal Ballet. Ninette de Valois
and Frederick Ashton were its
sponsors, Marius Petipa its godfather,
Alicia Markova and Margot Fonteyn
its first and glorious examples,

But ‘style’ is not static, nor is
classicium a dead and deadening set of
rules. We know how, in ballet, style
changes and develops, and how
classicism adapts, absorbs, refines
influences — and in that is its strength
For a great national ballet company (be
it Kirov, New York City or Royal
Ballet) classicism is both an ideal and
a daily challenge, and in school and
company the search is constant for
dancers and creators able 1o embody
and extend that classical vision

Our ballet was fortunate in its early
years, and wise in succeeding
generations, in its constant quest for
classic artists. Such ballerinas s
Fonteyn, Pamela May, Moira Shearer,
Beryl Grey, and their successors —
Nerina, Beriosova - told the world
how a still youthful national ensemble
could accept the greatest demands
made by the academic dance and
1 el with an individual
and lucid style

And it was the next generation,
headed by Antoinctte Sibley, Lynn
Seymour, Merle Park, which told of the
continuing security and grand potential
of the Royal Ballet's classic manner, in
both company and school. The path
that has broughe Antoinette Sibley
from gifted child student at the Royal
Ballet School, by way of Covent
Garden and a myriad memorable
performances, to the Presidency of the
Royal Academy of Dancing, has been
one marked out by an exceptional
talent.

It is the purity of that talent, the
central and rigorous truth about Sibley
as a classical ballerina, that makes her
arrival as our President seem so logical
and fitting s successor to Dame
Margot. Like Dame Margot, Sibley
has those rare gifts of physique and
temperament that distinguish the true
classic artist. In formal terms these are
concerned with harmony, a balance of
elements, an integrity of means that
made her seem an ideal Aurora because
the tremendous and taxing rules

L..

implicit in Petipa's choreography were
everywhere honoured and illuminated
in her performance,

In emotional terms it meant that a
Sibley interpretation was always alive,
vivid with dramatic feeling, yet never
unbalanced or extravagant. Thus the
classical reperiory was her proper
dornain from the start of her career (and
her first full-length Swan Late, when she
wis just twenty years old, remaing
brightly and beautifully in the memory
of thuse of us fortunate to see the
performance), An exultant Aurora in
the Rose Adagio; a flashing Odile; an
enchanting Swanilda; and a wili Giselle
purged of everything except compas-
sion, were models of truest artistry.

And in the Ashton repertory every
virtue that Ashtonian style demands
was lustrously there: musical
sensitivity, richness of dpaulement and
nuance of phrasing, and a brilliancy of
technique and temperament, that
ranged from Titania (the role in which
Ashton firs celebrated her gifts, and
initiated her partnership with Anthony
Dowell), by way of Scénes de hallet and
Cimderelia and Daphais, to his last present
to her and Dowell, the delicious joke of
Varii Capneri. In these we saw, we
supposed, the full portrait of a
ballering. And then came MacMillan's
Manon, in which the ravishing girl who
steps from the coach in the inn-yard
grew up, fell impetuously in love,
accepted the world's tribute, and then
sank to the oblivion of the Louisiana
swamps, with a passionate conviction

In these ballets, as in so many
others — 1 recall Ballet Imperial,
Symphonic Variations, The Kingdom of
Shades, Romeo and_Juliet ~ Antoinetie
Sibley's artistry spoke, in cach step,
in each phrase, of the power of
classical dancing to ennoble both its
performers and its audience. In her
partnership with Anthony Dowell we
saw an ideal matching of aristocratic
physique and feeling that held the ballet
world enthralled. Dowell is now
director of the Royal Ballet, and hence
one of the guardians of our classical
dance

How fitting that Antoinette Sibley
should, as the new President of the
Royal Academy of Dancing, be
identified as a no less significant leader
of an organisation whose concern is also
with that most beautiful, most taxing,
and most rewarding of arts, the classical
ballet. B

Antoinette Sthicy and Anthony Dowell
o Manon’.

Photographs by Ry Wilson

Picture right; Antionetie Sibley in “The
Sleeping Beanty”
Phetagraph by Rey Wilsen
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1281 : The College Workshop

ruer

THE COLLEGE

PRINCIPAL: Susan Danby LRAD ARAD

Principal Secretary: Therosa Seale
Tutors: Gillzan Asthoey LRAD, Dyal Examiner RAD
Debra Wayne ARAD, Major Examiner RAD

Coliege Secretary: Susan Nicholls

Teaching Staff:

Professoe Meredith A, Busch PhD

Rachel Cameron FISTD [Advanced Cecchenil) Mot Dp

Clement Crisp BA (Onos) (History of Dance

Graham Dickson-Place LTCL

Madeleine Ford (Costume

Peter Goss (Speech Traming

Phyllis Haylor, Fellow and Exan

Ann Hutchinson LHD, Specia

Labanoration

Reith Lester FRAD (Dance Education Syllabes)

Frazsa Linthorst { Musac)

“ur Mitchell LRAD, Du
ilary Moss LRAD, Chil

Parkinson, LRAD

ey FISTD (Histe

Yverte Sa 1, Fellow and Examiner 1STD {National Dance

Jacob Zelinges BSc (Toromto) MSe (Londoa) {Aris m Education]

v ISTD (Ballrooes

in Movement Analysis and

miner RAD
Examiner RAD

Workshop ‘81
Reputation and interest in The College Warkshop grows
each year as this more recent innovation becol
established.  Presenting
performed by the 2nd year
very Fn,rl:%hr:‘, ent
must in the calendar of all dancers who are interested in the
development of Teacher Training
With a vinyl floor - drapes, and quite excellent lighting;
Studio 9 s o etely transformed and produces the ideal
atmosphere fi
Every aspect of a Theatre production is carried out by the
Students. All fromt of house management is the
responsibility of the Ist years and it was a joy 10 be so
charmingly welcomed and looked after. Programmes,
psters and handbills, designed by Trevor Willoughby
kp together with publicity and ticket sales are covered by
the Second Years — this year under the organis:
Rhian Robbins, The Third Years, with last year's
experience “under their belts™ are in charge of rehearsals
and production i an advisory capacity. The who
been masterminded and directed by Gill Antho
dedicated 1o the prospect of bringing another dimension
into the college training. Sadly she missed the final
performance due t a car crash, but she would have been
proud of the overall efficiency which | enjoyed on Saturday
might

ks choreographed

dents, it has blossomed into a

Marly Apolisno in The River, College Workshop ‘81 Photo Ross MacGibbon




Guidance on the musical side is given by Graham Dicksor
who also produced some impressive sound
quipment

Having now seen the [inst three productions, T was
especially impressed this year by the stroe
approach, mostly brought about by the d
conviction in the chosen sty

r professional
ers increased
i which they were working -

the influence of the varied nationalities taking part ~ and
the undeniable plus value of having four
Locke and Nizam Zulkelli b
ability and the tale 2
awa stole the show whenever be appeared
antribution was always pure Theatre

tstancing for me was the work of Marly Apoliano both
n performance and choreography, Her flud masical
quality was first see River - a lovely arrangement
by Carol Martin, — and her own group Elegy was a
beautiful study in oranges and greys with mventive
grouping and movements 1o the music of Shastakovich

In contrast, Loretta Pasquakoto - 1 Canadian Student was
always impressive for her dynamic projection coming over
strongly in the modern numbers and in her own “Sock
Hop

Ihe success of “Confrontation” a stylised Jazz Group
choreographed by Catherine Purton was very much in the
hand of the dancers as this dramsatic approach can s easily
ail, but both Gangsters and Gang sizzled with menace and
gression and the throbbing mood was well sustained
number with a Contemporary bias was
i by Nicola Hilton and anothe my
favorites was a “Study™ by Ka ine Hamblin with musac
by Marcello played by Geoffrey Howard, utterly satis
in its simplicity and the purity of line of her
sire m:hnnrr ncers, These last two groups were b
enhanced by their cos
material and maximum
this year as in the past one
“Bitsy"" and clu
With twelve well varied item
Day 10 Day" re-created from Labanotation) and & striking
finale to David Fanshawe's African Sanctus there was
much to enjoy and remember

[t was a lovely evening and | ook forward to Worksk

which were minimal &

felt there was o 1endency w

od
(including “Variations from

Review by Murielle Ashcroft

Nizam Zulkefli and Chris ichikaws in Joget Lambak
College Workshop ‘81. Photo Ross MacGibbon.

Open Days
On Friday, March 20, the College held an Open Day &t
grant authorities and Prir s of other dance schools and
colleges. The Ch the Education Committee and
the Director of Ec 1 from the authorities wha
financed College students were o attend
Representatives me from grant authorities «
Leicestershire inghamshire, West Sussex and e
London Borough of Harrow — together with Miss Bind
Miss Barker, a presentatives of the
Dance Department of the British Council
The party visited several College cla
rehearsal for the College Workshop, Several stayed for the
pm performance of the worksh It is hoped that iy
Open Day will be held again next year

April 1 was an Open Day for members of the Grand
Council. Miss Phyllis Bedells, Sir Anton Dolin, Miss Jase
Edgeworth, Miss Kathleen Gordon, Mr Douglas Jay ad
Sir Joseph Lockwood attended the Open Day which wis
hosted by Mr John Saunders with

and saw &

xecutive Commitiee

members Miss Jean Bedells, Mrs Jean 1 M Irs
F'ruscott and Mr Graeme Wedgwood
In the morning they watched part of each of three dases=

the Third Year Karsavina Syllabus Class ¢ 1 by M
0, 2 Second Year Class Mr Frask
a First Year Ballet Class ¢ by Mim
Debra Wayne. After lunch they saw a Third vear Dane
Education Syllabus Class t by Miss Susan Danby
The day was greatly apprecia members of e
Grand Council

One Year Introductory Teaching Course

he College of the RAD ne vear cousse fars
I number of ature  students, runnd from
ember 1o July, and designed 10 provide a foundation
for the external teaching certificute examinations of the
Royal Academy of Dancing, particularly for oversess
students
In consy
year o0

W runs a

ation with the Principal and teaching sealla ose
s¢ 15 drawn up 1o meet the reguirements of the
individual student, This is then integrated within the thies:
year course. Subjects available for study include dally
ballet classes, a study of basic anatomy, fundamenti
theory of music and the necessary directives for a pixistie
the dance class, history of dance, teaching methods, 2 stofy
of all the RAD syllabi and other dance forms The
qualifications for entry require the student 10 be 17 yen
old or over, to have passed in at least five “0” levels arthe
equivalent and 1o hold the Elementary exerutas
examination of the RAD. For those mature studens
wishing to enter please ser conditions of entry for teacking
certificate examinations

Open Classes
T'he Academy is now running Pre Elementary, Elementan
and Intermediate Open Classes twice a week, This
request of many teachers who are finding it
provide the requisite number of classes within 1
timetable. They have been 9o successful that the classesn
now almost full 1o capacity and stadents
will be placed on a waiting list if ther
}x 30 per term
sses are held on Monday and Thursday
¢ Academy abso runs classes for children of 5 yest
upwards, These classes cover the Royal Academy of
l{mwm Syllabi fram primary through 1o Semiar Gradessd
include the Dance Educ ussicil gl
( acter work, They ar d on Thursday evening s
Saturday morning
There are also Boy's Open Classes on Saturdays dunmg
hi Flam) is for boys of Elementary Stundedl
d the second (12.15pm) is for boys of Grade IV il
Pre-Elementary Standard
I'hese classes are administered by the College of
Academy and application should be made 10 Mis 38
Nicholls, Open Classes Secretary

b in advans

Above: Another one bites the dust, College Workshop '81. Below: Elegy College Workshop ‘81
Photos Ross MacGibbon
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Julia Farron Retires, 1989

Julia Farron interview with
Kathy Elgin

Julia Farron was the first scholarship
pupil at Ninette de Valois' school in
1931 and the Vic Wells Ballet's
youngest member at the age of just 14.
The RAD has been woven into the fabric
of her life for 70 years, from the day
she started dancing aged six to her
retirement as the RAD's Artistic
PDirector in 1989.

'When I was a child the RAD seemed very
grand, and it did remain terribly
proper for a long time. When I was
appointed to the RAD committee Pamela
May told me I'd always have to wear
gloves and a hat — everyone did, or
Dame Adeline Genée was very
disapproving. Rules and restrictions
dre necessary, of coursel — ballet
demands rigour after all - but some of
it was a bit silly, considering they
were dealing largely with children. In
Eose days it was essentially an

s

examining board for amateurs, not for
professionals, but this changed as it
gradually began reaching out more to
connect with teachers all over the
country. At first they used to send
their pupils in to London for exams
but gradually examiners began
travelling out to cities to examine
pupils in their own schools, as they
do now.

'The exam system was very different
then. I had to go to Holland Park
Gardens, where they rented a studio in
the basement for the major exams. I
was doing my Solo Seal with three
other girls, and we faced a panel of
five examiners, one of whom was Dame
Adeline, plus several male examiners
of the Russian school. It was very
intimidating: as we changed into our
tunics we saw girls emerging from the
previous exam in tears. Fortunately
mothers were allowed to go with us in
those days!

Fast forward through a sparkling 25-
year career with the Royal Ballet to
1964, Fast forward through a sparkling
25— year career with the Royal Ballet



to 1964, when she decided to retire
from dancing. 'Winifred Edwards, who
had taught Sibley and that whole
generation, asked me “When do you start
teaching?” It was naturally assumed
that was the next step. hadn't
thought about it and frankly thought
I'd probably rather work in
Woolworth's!'

But having been persuaded, and
discovering that she liked it, teaching
at the Royal Ballet School became a
second career. The third age saw her
back at the RAD as Assistant Artistic
Director under Alan Hocoper. When he was
tragically killed in a car crash she
was persuaded by lIvor Guest to take
over the position of Artistic Director.
'T felt I had to continue what Alan had
started. I really hadn't wanted to, I
thought I might not be up to the admin
side, and besides, I was already 65 and
felt it was too late to take on such a
big task. I also feared it would take
me away from teaching, which by then
I'd grown to love. But we managed to
rearrange the business side of things,

Original dance gazette article from 1989

A

dancer with the Royal Balk

y's aims, b

ty-five years as

of hard w
Its simplicity

we have scen the girls
labi presented. the

¢ Julia

logic and

besuty have been welcomed by
teachers all over the world

Many teachers in the UK. and in
far-flung parts of the globe have
enjoyed working with Julia and
having the opportunity to gain from
her immense reserve of training
knowledge and teaching skills.

wer  died, Julia
i to extend her
propose h of stay at the
Academy. She has now set February
1989 as her time to ‘bow out’ and
concentrate on her family and her

teaching

elf it has

asure to

For Priscilla Yates and my
been a privilege and a

and we
ontinuing

supporl, advice and teaching
DAVID WALL CBE

V.
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having been persuaded, and discovering
that she liked i1t, teaching at the
Royal Ballet School became a second
career. The third age saw her back at
the RAD as Assistant Artistic Director
under Alan Hooper. When he was
tragically killed in a car crash she
was persuaded by Ivor Guest to take
over the position of Artistic
Director. 'I felt I had to continue
what Alan had started. I really hadn't
wanted to, I thought I might not be up
to the admin side, and besides, I was
already 65 and felt it was too late to
take on such a big task. I also feared
it would take me away from teaching,
which by then I'd grown to love. But
we managed to rearrange the business
side of things, and it also offered me
the chance to get involved with PDCC
training for professional dancers,
something I really wanted to do. So
the RAD took over my life!

'IT've seen a lot of changes.
Everything is now on a more efficient
footing, more geared towards real
training, not just passing individual
exams, and not just intended to lead
to a professional life in dancing.

Over page, dance gazette, 1989

JULIA FARRON LEAVES THE ACADEMY

JOHANNESBURG South A
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Assembly 1989

Assembly 1989 saw the launch of the new
Girls Advanced Syllabus. It was
significant as it represented the
culmination of years of work to update
the Girls Major Examinations. These

developments reshaped and restructured ASSEMBLY 89

the learning process so that the four

examinations, designed to fit into a 2111(1
six year training programme, would .
equip ballet students with :a true ' The Glrls Advanced Syllabus

sense of their heritage and of the
state of the art today.' (Ann Nugent,
1989)

Alan Hooper initiated these
developments at the start of the
eighties, which was then continued by a
panel comprising of: Morwenna Bowen,
Sara Neil, Iris Truscott and Eileen
Ward.

Turn over to read the full article from
published in dance gazette in 1989
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| continue
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Before Assembly 1 talked to Julia
Farron, who took a lamge
responsibility fth and
sixth year courses o and
Alfreda Thorogood who

monstrated  the syllabus  with

h Davies School

nounced will join

students b

(and who it
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the Academy staff in  March
Something both were keen to
h  the
Advanced work is intended
students attendi

emphasise s that althe

daily ballet ¢
aspirations

with professiona
performers  or  teachers it is
accessible to a wide range of
physiques, not just those with
ballerina bodies

Commenting
Julia Farron sai
barre couldn’t be used in class all the
time because muscles would seize up,
whereas this barre has  content

enough to be divided into two or

three, It's a working barre that has

sense of styl
l srrance, but with
codas and ports de bras on the end of
exercises. The students feel they are
dancing.

Alfreda Thorogood adds that all
the work is more easily received b
students. The whole look is much
mo lassical
technique. You dont need
exaggeration or ything extra’
Wi set

and |

clear it's a pure clas
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and bend. This has not been forgotten
for Advanced, but they st also

ow

that influence of Russian
more prevalent than pr

Has the syllabus rescued
Jetails? "Yes, one

steps or

r example, h
v much, which
th
e chasse. At some

Chassé passé, §

what we like ve

lift the foot throug)
hen go thros

point it had shifted round to the side
and begun to look like Ct
Chaplin. Now ¢
position is done throv
Something s

h one from

h the pointe

w is the way pirouettes

ly contained within their

sect but also crop up amongst
other types of movement, just as in a
performance. Another difference is in
the use of the head and back, though
students who have done the first four
years of the revised study should by

stinctive

quired
head is a taboo command
rted positions had
the years), instead it is the
eve line that coun lia Farron goes
around the world teaching: and
observes that it can be easier

students to respond to the
hasis than for teachers
med to working for years in
old way. Sometimes in the

crept in over
se of the

sing the head but both ways are
natural, and both help the back

At Assembly this was clearly
demonstrated by Alfreda Thorog
Indeed she remarked af
and Tombés at the barre, 'it's a love
syllabus for the back, it shows it off
This was at the moment she was
encouraging her students to give
special attention to the p f
their feet to get the correct tension in
he tombé and posé. Despite the

horrors of

ed stay

anding on a ra

in front of an assembly teachers,
o the ¢
2 of teaching the

syllabus 15 to make it socable and
courteous, to ensure the g
expre
emphasise foot placement and the use
of the floor, and the foot’s link with
the back’ She wants the individual's
strengths to sing out naturally
throug

ive intentiony to

the dynamic of an exercis

she discussed hidden detail in the
work,

g the more mature

mphasi
sach NeCEISRTY
this level Small wo r that
everyone enjoyed the exercise for
Gargouillades and Sissonnes Battues
when her advice was: ‘show off some
litle French hat you have just bought
of the future executants
y like it?
sh
it is more
and there is more dance

anced, do t

while they
about retaining
scem out

however,

time

Like the

now could it

anel menbers

memor
and the next generatios

been

students




Day 60

The first Australian Summer School

The first Australian Royal Academy of
Dance Summer School was held in
Melbourne from 11 to 30 January,
1982. The teaching faculty included
Eileen Ward, Julia Farron, Anne
Heaton, Maryon Lane and Brenda Last.
It was noted in the dance gazette
article by Mark Flinders that 'The
Royal Academy of Dancing appears to
be well aware of its responsibilities
and demonstrated this by the quality
of the teaching throughout the
course.'

Eileen Ward teaching the Summer Schecol
Students

Photeo: Russell Naughton.

Please turn over to read the full article
published in dance gazette, 1982.
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Diamond Jubilee Dinner Memorabilia
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Dame Margot Fonteyn de Arias
DPE

i | Ehh, Adg
; N <

v A : Dame Marget Fonteyn's dinner place
- O SEND ’ setting and mask, RAD Archive

continued over page...

Diamond Jubilee Telegram from
HRE Queen Elizabeth II, RAD Archive



Dame Margot
Diamond Jubilee Dinner,

Right:

Fonteyn

and

Anton Deolin

at the RAD

1981. Photo: RAD Archive.

The orginal menu from the dinner,

RAD Archive

) = ,
Toyal Seadewy of

~Liarner

Dvasiond Julites

1920- 19

)

Melon Frappé en Barque
Pilaff de Fruits de Mer

Carré d'Agneau Boulangére
Choux Fleurs Mornay

Petits Pois au Sucre
Omelette Norvégienne

Café

Petits Fours

Friday, 2nd January, 1981
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Diamond Jubilee Dinner, 1981

The 5cademy's Diamond Jubliee Di

was held on 2nd January e
Royal Garden Hotel e
Bedells, f

1981 at. the
London. Phylli

. . yllis
vice— president i

‘ : i , was in
attendance along with many prolific

to celebrat h
years of the RAD. g

dance icons 1
last 60

A to i
ast to SLF Anton Dolin on his Knighthood
Diamond Jubilee dinner. L=

L-— R: A E
R: Alan Hooper, Diana Barker,

Rebin Howard,
Guest. s
Photo: RAD Archive
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e ——
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Jubilee
January

"
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2, 1981 at the

Royal Garden Hotel,

London.

Published in

dance gazette, 1981.
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Her Majesty the Queen opened the new

premises in 1974

The images shown in these pages
have been removed as the
copyright has now expired.

The images shown in these pages
have been removed as the
copyright has now expired.
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1972: The Academy moves to Batterses

In 1972 the Academy moved to its
current premises. The building was
originally a granary.

Photos: RAD Archive
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1271 : 25 vears of the Teachers'
raining Course (TTC)

—

Students of 1971 year decided to
hold a Supper Dance at the Academy
to celebrate this event.

Keith Martin, former soloist of The
Royal Ballet (and brother of the seccnd
year TTC student Janet Martin) with his
partner, dancing. Photo: RAD Archive

Guest of honor Phyllis Bedells, and
Phyllis Havlor seen with Mr Dumeont.
Photo: RAD Archive

Janet Brown, of the TTC teaching staff
with her fiancé; Janet Martin - centre
and Kim Beoer with Alan Hooper, formerly
of The Royal Ballet and shortly to join
the teaching staff. Photo: G B L. Wilson
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1970: the first 50 years

A dinner was organised in

order to celebrate the 50th ﬁ

anniversary of the Academy at R
N

the Hyde Park Hotel on the 6
January 1971.

g |
dance gazette reported: "It was N\’
the most the most appropriate #k\
that all those connected with
the history of the Academy were
invited and attended where
possible. The evening ended \{
[...] reading the many messages é

.(Q

Caneton d'Aylesbury a I'Orange

of congratulations and goodwill Petits Pois au Beurre

which came far and wide, Pommes Berny

including Dame Ninette de =3

Valois, Dame Alicia Markova,

Anton Dolin, Lena King, Ray and % Soufflé Glacé Hyde Park

Beatrix Legras, Lulli Svedin, Timbale de Péches aux Liqueurs b

John Marshall, Merle Delemere
and RAD branches overseas.

‘ : é‘ Café

Tlhtaee

le 6 Janvier 1971
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Genée International Ballet Competition
2010: images

(Above) Sean Bates receiving his silver

medal. Photos: Elliott Franks

Dominic Whitbrook in Don Quixote, Act III i N
Photo: Elliott Franks A NS
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Genée International Ballet Competition
2010: thewinners!

Francesca Hayward - Silver Medallist

Age: 18
Nationality: British
School: Royal Ballet School

Trained by: Gailene Stock, Petal
Miller—- Ashmole, Anita Young, Katya
Zvelebilova, Diane Van Schoor

Sean Bates - Silver Mecallist

Age: 18
Nationality: British
School: Gaynor Cameron School of Dance,

The Royal Ballet School

Trained by: Gary Norman, Gaynor
Cameron, Hope Keelan, Anthony Swell,
David Yow, Antonio Castilla, Meelis
Pakri, David Peden

Tierney- Ann Heap - Bronze Medal list

Age: 17
Nationality: British
School: Centre Pointe Dance School,

Elmhurst School for Dance, Royal

X

Ballet Senior Associates, Royal
Ballet School

Trained by: Anita Young, Caroline
Wright, Alexandra Howarth, Samira
Saidi, Marion Tait, Katya
Zvelebilova, Meelis Pakri,
Peden

David

Lachlan Monaghan — Bronze Medallist
Age: 17

Nationality: Australian
School: The McDonald College,
Royal Ballet School

Trained by: David Peden, Julie
Wells, Josephine Jason, Jane Kesby,
Allan Cross, Jacgui Dumont, Meelis
Pakri

The

Orazio Di Bella  BronzeMedallist

Age: 19
Nationality: Italian
School: Elmhurst School for Dance

Trained by: Errol Pickford, Desmond
Kelly, Denise Whiteman

Turn over for images...

y
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Genée International Ballet competition

2010: Finalists

Evangeline Ball, 18, British, The Royal Ballet Schocl

Laura Day, 17, British, The Royal Ballet School
Karla Doorbar, 18, British, The Royal Ballet School

Francesca Hayward, 18, British, The Royal Ballet
School

Tierney Heap, 17, British, The Royal Ballet School,
Centre Pointe Dance Scheol
Courtney Macmillan, 15, Australian, Prudence Bowen
Atelier, The Ballet Factory

Anna Rose 0'Sullivan, 16, British, The Roval Ballet
School

Sean Bates, 18, British, The Roval Ballet Schocl

Orazio Di Bella, 19, Italian, Elmhurst Schocl for
Dance

Lachlan Monaghan, 17, Australian, The Royal Ballet
School, The McDonald Col lege

Donald Thom, 18, Canadian, The Royal Ballet School,
Linda Jamieson School of Dance

Dominic Whitbrook, 18, British, The Royal Ballet
School

All finalists and (below) Sean Bates

Photos:

Ell

iott Franks

Yy
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Genée Internaticonal Ballet Competition
2008: Toronto

Finalists and medallists
Photo: Christopher Wahl

Alexandra Bertram (Canada), Bronze Medallist.
Photo: Christopher Wahl

Aaron Smyth (AUS), Gold Medallist.
Photo: Christopher Wahl
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Genée Internaticonal Ballet Competition
2004, Athens

Alexander Jones
(UK), Gold
Medallist.
Photo: Helen

Lrigoriaaou

¢0 Ono (Japan), Gold Medallist. ‘ m‘f/ "»‘ 2
.:um apan Ge eda V_NQ..‘ ot

Helen Grigoriadou

4

- e
Saper_
: "I‘ . .
:
M u

cenée 2004 medallists.

()

Photo: Helen Grigoriadou



Genée Internaticonal Ballet Competition
2003: Birmingham Roval Ballet , UK Patbra

Sarikaputra
Photeo:
James

Tennant

ol
A

vJlex Weng

Dame Antoi
Sybley. Photo:

James Tennant

emale Silver Medal: Romany Padjak (UK)
emale Bronze Medal: Carrie Jehnson (UK)
and Pattra Sarikaputra (Thailand)

Male Silver Medal: Alexander Campbell
(AUS) and Joseph Caley (UK)

Male Brenze Medzl: Alex Wong (Canada)

Photo: James Tennant
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Photo: Branco
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Focus on RAD Lii fe Member: Sandra
Thornfield

Sandra Thornfield (née Marin), is
an RAD Life Member and has been a
scholar of the RAD for five years,
from 1949-1954. Sandra was taught
by Stanislas Idzikowski, Pamela May
and had special Easter classes with
Dame Margot Fonteyn and Tamara
Karsavina.

Sandra was a candidate for the
Genée International Ballet
Competition in 1956, and she is
still in touch with other
candidates of that year; we are
particularly pleased to see that
the RAD's most important
competition can create friendship
bonds that lasts more than 50
years.

Sandra sent us a letter - which you
can read overleaf — in response to

the Membership Department efforts
to "Value Life Members"; the
letter is addressed to Gemma
Frayne, Membership Development
Manager.

The Royal Academy of Dance is a
membership organisation: we would
simply not exist without our
membership. For this reason, we
want to ensure that our Life
members feel valued and we are
committed to building more
personal relationships as the
90th anniversary year progresses.

Please turn over...
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